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WILDE IN AMERICA

by
Walter J. Walker

We are very pleased to publish by kind permission of the author the scenario of Wilde in America, a play written for television by Walter J. Walker.  Mr Walker is happy to receive critiques of the work and can be reached at wjwalker@optonline.net.  A short biography of Mr Walker is at the foot of the piece.

Wilde in America is ©Copyright 1999 Walter W.J.  Walker
WILDE IN AMERICA
The 1882 Lecture Tour of Oscar Fingal O'Flahertie Wills Wilde

A Mini-Series in Six Parts

OUTLINE

Premise:

Summarized in encyclopedic mentions or thumbnail biographies, Oscar Wilde is usually portrayed as the witty urbane playwright whose nefarious homosexual affairs landed him in court and ultimately jail.  To the homosexual community the world over, Wilde is often seen as their martyr. But before becoming Victorian society's most notorious man of letters (a role he predicted for himself), Wilde was like many nascent artists---confused, contradictory and less than self-assured.

Wilde in America dramatizes a formative year in this young playwright's life before he was truly graced with fame and fortune.  This is the story of a brilliant young Oxford graduate struggling to break out, with little understanding of where his genius should best be applied---should he become a playwright, a poet, a critic, an essayist, or novelist? Before his career ended, Wilde admirably fulfilled all of his writing ambitions.  And along the way, he made a contribution of several enchanting children's stories.

True he had won the Newdigate prize for poetry at Oxford and by the early 1880s he had self-published a small collection of poems.  One poem in the collection, Charmides, portrayed a young man's lustful reverence and passion for a nude female statue.  Many considered the poem salacious and offensive.  Upon invitation, Wilde donated a copy of his verses to the library at Oxford.  The dean's committee rejected it.

A truly compelling work of commercial or critical acclaim fell outside of Wilde's unseasoned talents.  Helen Modjeska, the Polish actress questioned his credentials when he asked her to his home in 1880: ‘What has he done this young man, that one meets him everywhere? Oh yes he talks well, but what has he done? He has written nothing, he does not sing or paint or act--- he does nothing but talk.  I do not understand.’

 And talk he did.  Talk was Wilde's foremost talent.  Just as a perfect pitch musician knows exactly what note to play or sing next, Wilde could  enter a conversation on any topic and knew just what to say.  Long after Wilde's death, George Bernard Shaw was asked by a reporter what famous personage he would enjoy spending time with.  Shaw remarked, ‘I do not want to talk to anyone alive or dead; but if I craved for entertaining conversation by a first class raconteur, I chose Oscar Wilde.’  In describing his loquacious talents W.B. Yeats suggested that Wilde spoke  ‘with perfect sentences, as if he had written them all overnight with labour and yet all spontaneous.’

 A conversational virtuoso, Wilde stepped into London's shifting social scene and created an instant reputation for himself.  By the 1870s, the pompous exclusion enjoyed by England's aristocracy was no longer defensible.  Economic pressures had prompted new alliances and social compromises on the part of Victorian nobility.  Lords, Ladies and even members of Queen Victoria's court were compelled to socialize with the lower stratum, namely the wealthy bankers, industrialists and political leaders, who were taking control of the nation's economy.  A further erosion of the class structure allowed for artists, thespians and men of letters to mix it up with European blue bloods.  Wilde was well-positioned with numerous lofty connections through his Oxford alma mater.  With a bow, a kiss and a quip he networked his way through the upper strata of London society.  His brilliant wit and effusiveness both opened doors and silenced attackers.

Wilde's colorful début to the London social scene took place at the Grosvenor Gallery's grand opening on May 1, 1877.  Dressed in an amber frock coat, embellished to look like a cello, the young dandy distracted gallery goers from the provocative new works by Pre-Raphaelite and Etruscan painters.  Officially, Wilde was there to review the gallery's controversial line-up of artists, many of whom had been turned away by the established order at The Royal Academy.  This was to be Wilde's first attempt at art criticism.  His review ran in Dublin's University Magazine.  Unofficially, he was also there to put London on notice --- they could expect to hear more from this flamboyant young academic.  His dramatic fashion statement was the likely inspiration for his later day advice to youth: ìOne should either be a work of art or wear a work of art.

At the time of the Grosvenor Gallery opening, Wilde was still an undergraduate. He came under the influence of two powerful proponents of aestheticism.  He sat at the elbow of Walter Pater, who preached a worldly and adventurous version of the new order.  Pater's provocative work The Renaissance: Studies in Art & Poetry called for a passionate dedication to all that is beautiful.  He trumpeted the French philosopher Théophile Gautier's battle cry of art for art's sake and urged followers to embrace all of life's beautiful indulgences.  Pater was a fellow at Brasenose and his fondness for male beauty was thinly disguised.

Pater's approach to aestheticism was frowned upon by his mentor, John Ruskin, Slade Professor of Art at Oxford.  Ruskin took a more Calvinistic approach to beauty and refinement.  Aestheticism was not about indulgences but discipline and restraint.  Ruskin's vision was rooted in the art and architecture of the Middle Ages.  He joined with artist and designer William Morris in denouncing machine-made furnishings and articles of décor.  The young Oscar Wilde took from both teachers, but earned the favor of Pater, who had a crush on him.  Following his Grosvenor Gallery debut, Wilde became the subject of caricature by George Du Maurier of Punch magazine.  To Ruskin's mind, Wilde was guilty of making a mockery of the aesthetic movement, although this was never the young academic's intention.

By the early 1880s, Wilde's London reputation had evolved to that ofa social curiosity.  And to many he was regarded simply as a clown.  While walking in the streets of London Wilde overheard a passer-by remark: ‘There goes that bloody fool Oscar Wilde.’  Wilde's response to his walking companion was ‘It's extraordinary how quickly one gets known in London.’

In matters of love and romance he was further compromised.  At the age of 27, he was not yet married.  The nature of his sexual orientation, atthis time, was not clear---certainly not to the public and, in all likelihood, not to Wilde himself.  An earlier, relationship with the beautiful Florence Balcombe had languished.  Wilde professed his love for her and it seems his pledge was returned.  But for reasons not altogether clear, Wilde did not propose to Ms. Balcombe.  Richard Ellmann, author of Oscar Wilde, speculates that the Oxford graduate, contracted a virulent strain of syphilis from a prostitute in Italy.  Wilde was heartbroken when he learned of Florence Balcombe's engagement to Bram Stoker, the future author of Dra cula.

In the summer of 1881 Wilde took an interest in Constance Lloyd (futurewife and mother of his two sons).  Still, he was under-going treatment (mercury dosages) for syphilis and, once again, a doctor's quarantine may have restrained him from entering into marriage (a common fate among sexually active men in Victorian times).

Adding to his heterosexual inclinations was an over-bearing adoration of leading ladies.  Wilde was enchanted by the stage and social presence of such actresses as Sarah Bernhardt and Ellen Terry.  He decorated his rooms with pictures of these and other ‘professional beauties’.  Lillie Langtry descended on the London social scene and shattered Wilde's image of feminine perfection.  Although there was never a physical relationship between the two, no one was more adoring and supportive of Mrs.  Langtry's theatrical ambitions and social position than Oscar.  He doted on her---writing poems and sending flowers (lilies, of course).  Her scandalous affair with the Prince of Wales, did nothing to staunch Wilde's loyalty and admiration.  Although he would eventually marry Constance Lloyd, Wilde worshipped Lillie Langtry.

Even in matters of religion, Wilde was confused.  He was urged to join the Catholic Church by an Oxford school mate.  While abroad on a cultural tour with Rev.  John Pentland Mahaffy, Professor of Ancient History at Trinity College, Wilde took a side trip to meet up with his Catholic schoolmate in Rome.  He paid a naïve homage to the Catholic throne and secured an equally naïve blessing from Pope Pius IX.  The Pope invited Wilde to convert.  But pressure from his peers, loyalty to his Irish roots and his innate skepticism of Christianity, turned Wilde away.  Although never a lapsed Catholic, Wilde could be seen as an eclipsed Catholic.  Twenty-three years later, on his death-bed in Paris, a broken and humiliated Oscar Fingal O'Flahertie Wills Wilde requested a full Catholic confirmation.

Oscar Wilde was, however, a dedicated believer in the paranormal ---a disposition he quite possibly inherited from his great-uncle, Charles Robert Maturin, author of the popular gothic horror, Melmoth the Wanderer.  He believed in ghosts and a spiritual world.  He was also keenly superstitious.  Wilde would not ride in a cab drawn by a white horse.  Nor would he allow mauve flowers at his table.

In the months prior to Wilde coming to America, his life was anything but successful and encouraging.  His one and only play Vera, or The Nihilists was denied its début.  Set in mid-19th Century Russia, the play tells the story of a young anarchist heroine who contrives to kill the Czar, while falling in love with a royalist leader.  Wilde's plot proved to be prophetic, when in March of 1881 Czar Alexander II was assassinated.  The commercial prospects for Vera plummeted on news of the assassination.  The Prince of Wales, whose wife was the Czar's sister-in-law, led the country in national mourning.  All throughout London, there was an outpouring of sympathy and concern for the Czar's family.  A second assassination in July, that of US President James Garfield, struck the final coup de grace for a London staging of Vera.

Wilde was then evicted from his Chelsea flat.  Homeless, without prospects and little or no money, he moved back in with his mother.  He was now truly exasperated.  He was unsure of his talent, his faith (or lack thereof), his station in life, and his sexuality.  This was not the Oscar Wilde who Andre Gide met in Paris ten years later and in quoting Thackeray said Wilde had ‘the chief gift of great men: success’.

While suffering the humility of living under his mother's roof, Wilde received a telegram from Richard D'Oyley Carte, one of Broadway's and London's most prominent theatrical producers.  D'Oyley Carte asked if Wilde was interested in pursuing a 20-city lecture tour of America.  Carte, at the time, was promoting the Gilbert & Sullivan production of Patience or the Marriage of Bunthorne, in which Wilde's aesthetic nature was parodied. Covertly, the producer was urged to bring Wilde to America and use his appearance on the lecture circuit as an effective promotion of the Gilbert & Sullivan production.  Wilde's prompt reply was ‘yes if offer is good’.

Wilde In America chronicles an extraordinary odyssey for Oscar Wilde.  What starts out as a 20-city lecture tour expands to 100-plus cities and townships.  The young aesthete is away from home for almost 12 months.  He bears witness to the dawn of a new America: the advent of the Gilded Age.  At the close of this post-war period, America is keen to embrace new ideas, innovations and industrial advances.  A new civilization takes hold in the country's largest urban centers, as culture, fashion and social etiquette under-go a reformation.  In matters of technology, the industrial revolution is quickly adapting and making practical the innovations of Thomas Edison and Alexander Graham Bell.  Wilde will be startled by the glow of primitive electric lights, illuminating the dreary night time street corners of south Manhattan.  The National Bell Telephone Company is officially incorporated in 1879 in an effort to patch together smaller nascent networks of telephone users.  Oscar will make his first telephone call at the Drake Hotel in Chicago.

Transportation is in a constant state of evolution.  Manhattan is lathed with a noisy and dirty above-ground railway system.  The public demand for an underground system harnesses the city's best engineering talent.  In the early 1870s the city is introduced to a prototype for a pneumatic subway system.  Ambitious plans for tunnels are initiated to breach the waterways between Manhattan, Long Island and New Jersey.  And above ground, the stanchions of the Brooklyn Bridge rise to breath-taking heights, as the world's largest suspension bridge takes shape.  Three years from completion the Brooklyn Bridge offers pedestrians a temporary passage via a precarious suspension path.  Wilde will attempt a crossing, but turns back because of fog.

A symbol of hope and promise for the era, and the nation as a whole, is under construction in New York Harbor.  A gift from France, the Statue of Liberty commemorates the nation's centenary.  But fully six years after the anniversary, the statue is only partially finished.  Wilde will discover Lady Liberty's disembodied arm, bearing her famous torch, in Madison Square Park where it awaits final assembly.

In the face of all that is peaceful and civilized, America continues its social contract with violence and guns.  On July 2nd 1881, President James Garfield is senselessly gunned down in Potomac-Baltimore railway station by a lunatic fundamentalist.  Wilde will encounter a Washington DC consumed with the trail of Charles Guiteau, Garfield's accused assassin.  Within weeks of the Garfield shooting, Pat Garrett dispatches Billy the Kid in Fort Sumner Texas.  While Oscar is touring and preaching the precepts of the English Renaissance and modern home decoration, Pat Garrett has embarked on one of the first-ever national book tours promoting his biography, The Authentic Life of Billy the Kid.

Throughout the 1870s displaced Confederate soldiers re-grouped to form bands of renegade gun-slingers.  Gangs such as the Youngers and the Jameses had spent more than a decade disrupting and crippling the financial and commercial expansion of Union industrialists.  Many had been captured or killed by the time Wilde ventured across the plains.  However Jesse James, one of the most infamous of these marauders, took a fatal bullet the summer Wilde was on tour.

Wilde in knee breeches, velvet jackets and billowing cravats is a startling contrast to the rough and tumble characters who populate the small settlements and townships throughout the West.   Although his carriage and mannerisms were beyond effeminate, it would have been a mistake to dismiss Wilde as a limp-wristed push-over.  At 6 foot 3 inches, the young aesthete was every bit as big as any Texas Ranger.  Certainly he never went looking for a fight, but at Oxford Oscar demonstrated an ability to take care of himself.  When three young rogues arrived at his rooms intent on breaking his china and picture collection, Wilde tossed them, one at a time, down the stairs.  He surprised many of his American hosts and acquaintances with his bottomless capacity for alcohol.  More than one young tough, thought it would be fun to ply the British dandy with whiskey and watch him fall over.  The roles were invariably reversed, leaving even resilient Colorado miners with a manly respect for this ‘nancy boy’.

Wilde in America is both a coming age for its hero and the host nation.  In Wilde's case he will return to London with a draft of The Duchess of Padua, his first successful stage play.  He will resolve his health issues.  He will gain professional confidence as a result of the commercial rewards of his lecture tour.  Receipts for the tour totalled more than $18,000 of which Wilde's share was $11,000 and change.  The question of his sexuality is dealt with–in a manner of speaking.  He suppresses his homosexual inclinations and within a year of his return marries Constance Lloyd.  He will gain creative strength and self-assurance through his experience as a public lecturer.

For America, 1882 represents a watershed year.  The country will soon rid itself of the painful memories of the Civil War and turn its undivided attention to the marvels of new technology, a new social order and cultural improvements.  Large urban centers such as New York, Washington and San Francisco open their doors to the artistic and cultural influences of Europe.  And America begins to fulfill its destiny as a leader among nations.



NARRATIVE STRUCTURE (A Reporter's Account)

Wilde In America is, for the most part, a third-person fictionalised account of true events.  Some of the preceding material can be efficiently conveyed through visuals, action and dialogue.  However, certain elements, which are helpful in setting scenes, are far too cumbersome to be depicted. For this reason, I have introduced a fictional narrator/player by the name of Maggie Hayle.  Hayle is a young society reporter for the Washington Post.  She is loosely fashioned after Jay Gould's legendary World reporter, Nellie Bly.  Miss Hayle remembers Wilde from her 1877 sojourn to London.  Although they did not meet in London, she witnessed Oscar's colorful debut at the Grosvenor Gallery.  It is not until Wilde arrives in Washington, DC (second week of the tour) that Maggie comes face to face with the Prince of Aesthetes.  Her editor, Col. Cockerill, assigns her to follow a portion of the lecture tour.  Maggie and Wilde become friends and although not inseparable, they do maintain a regular correspondence.  She is a unique reporter on two counts 1.) Wilde had a very low opinion of newspaper reporters and, with the exception of his brother, he rarely fraternized with them.  2.) Maggie is one of only a few female reporters.  The newspaper business was largely a male dominant industry in the 19th Century.  Wilde in America is told through Maggie Hayle's point of view.



Principal Characters and Celebrities in order of Appearance

Fictional: completely created by author

Biographical Reported: historical character who Wilde reportedly encountered on his travels

Biographical Unreported: historical character, who Wilde most likely met, but there is no confirmed report of their encounter.  In many these characters appear in absence of Wilde

Composite Fictional/Biographical: Character created by the author to fill the existence of a reported individual of dubious identity.

1.  Maggie Hayle (Fictional) Narrator of record; appears in the opening scene as 40-something correspondent.  In Episodes III through IV she is a reporter for the Washington Post, in her late 20s.  She accompanies Wilde on the Washington DC-Chicago leg.  She is modeled after Nellie Bly.

2.  Robert Ross (biographical) At the time of Wilde's funeral Ross would have been in his 40s.  He was, perhaps Wilde's closest friend.  He served as the executor of Wilde's estate.  It was Robert Ross who saw to Wilde's needs throughout his final days in Paris.

3.  Oscar Wilde: 27 years of age a poet and struggling playwright.

4.  Constance Lloyd: (biographical) 24 year-old granddaughter of Queen's Counsel John Horatio Lloyd.  Father died prematurely.  Lives with grandfather and is estranged from her mother.  Soon to be Mrs.  Oscar Wilde.

5.  Frank Miles: (biographical)(late 20s) son of Canon Miles.  Frank is a painter and a hedonist.  Miles is a reasonably accomplished portrait painter, who likes his booze and very young girls.  Wilde rents a room in the Chelsea house leased by Miles.  Miles will die in an asylum some 15 years after the events of this play.

6.  Mrs.  Leslie: (biographical) (40s) Widow of Frank Leslie and founder of Leslie's Illustrated Papers, most popular tabloid in America.  Mrs.  Leslie is the sole proprietor of the nation's most topical 19th Century newspaper.  A number of historians credit Mrs.  Leslie with the notion of bringing Oscar Wilde to America.

7.  Miss Lenoir: (biographical) (30s) Aspiring talent manager in Richard D'Oyley Carte's Opera Company.  She is portrayed by Wendy Nottingham in Mike Leigh's TOPSY TURVY.

8.  James Whistler: (biographical) 47 year-old American painter and one of a handful of 19th Century artists credited with starting the aesthetic movement.  He is a Chelsea neighbor of Wilde and Frank Miles.

9.  Lady Wilde (Speranza): (biographical) 60 year-old matriarch of the Wilde family.  She is the widow of Sir William Wilde, Oscar's father.  She is a renowned Irish poet and loyal Irish woman who frequently wrote political diatribe under the alias Speranza.

10.  Rennell Rodd: (biographical) 24 year-old friend and admirer of Wilde's.  Also a poet.

11.  Richard D'Oyley Carte: (biographical) (40s) Owner and founder of the Richard D'Oyley Carte Opera Company, one of the Principal theatrical booking agencies operating in both London and New York.  D'Oyley Carte's company represented Gilbert & Sullivan.  He was portrayed by Ron Cook in Mike Leigh's TOPSY TURVY.

12.  Col. Morse: (biographical) Manager assigned to Wilde for part of his N.  American tour.  In this telling Morse is the manager throughout all but a brief period of the tour.

13.  Davenport: (Composite biographical /fictional) a 24-year old African American, Davenport accepts the role as Wilde's valet.  Davenport is well bred and educated, the son of Underground Railway family that worked for a well-to-do Boston family.

14.  Jay Gould: (Biographical Unreported) 45-year old financier; railway tycoon and owner of The World, famous NYC newspaper.

15.  Joseph Pulitzer: (Biographical Unreported) 34 year-old up-start newspaperman –runs the St. Louis Post-Dispatch; he'll eventually buy Gould's newspaper, The World.

16.  Andrew Carnegie: (Biographical Unreported) 46 year-old industrialist and philanthropist.

17.  William Henry Vanderbilt: (Biographical Unreported) 60 year-old railroad tycoon and son of Cornelius.

18.  Edmund Stedman: (Biographical Reported) (30s) poet and critic who dislikes Wilde and all that he represents.

19.  Ned Harrigan & Tony Hart: (Biographical Unreported) (30s) the vaudeville team that ruled Broadway in the 70s, 80s and 90s.  Creators of The Mulligan Guards series of musical comedies and many other plays. Squatter Sovereignty, a Hart/Harrigan musical is on Broadway at the time of Wilde's visit.

20.  Sam Ward: (Biographical Reported) (60s) Sam Ward was considered one of Washington's most successful lobbyists.  His sister is Julia Ward Howe was the author of The Battle Hymn of the Republic.  Ward's larger than life American persona earned him the sobriquet of Uncle Sam, and an eternalcaricature in American politics.

21.  Napoleon Sarony: (Biographical Reported) (40s) famous Montreal photographer, who moved to NYC to photograph the rich and famous.  The elegant studio shots of Wilde from his American tour are Sarony's work.

22.  Joaquin Miller: (Biographical Reported) (Aged 41) America's most renowned frontier poet (referred to as the Lord Byron of the West).  Known for his pastoral and emotive poems about the Wild West.  Also the author of a lively autobiography.

23.  Louisa May Alcott: (Biographical Reported) (aged 49) The celebrated author of Little Women.

24.  Steele MacKaye: (Biographical Reported l) (30s) Theatre manager and flamboyant bachelor.  Friend and partner with Louis Comfort Tiffany in several theatre projects.

25.  Lillian Russell: (Biographical Unreported) 20 year-old actress who portrays Patience in the Gilbert & Sullivan musical of the same name.

26.  'Diamond' Jim Brady: (Biographical Unreported) 25 year-old up-start millionaire and beau to Lillian Russell.

27.  J.P Morgan: (Biographical Unreported) 41 year-old financier and tycoon.

28.  Archibald Forbes: (Biographical Reported) (50s) Scottish military correspondent and lecturer.

29.  Joseph M. Stoddart: (Biographical Reported) (50s) Wilde's U.S.  publisher of record, based in Philadelphia

30.  Leonard Cummings: (Composite Fictional/Biographical) 21 year-old office manager, promoted to Wilde's tour manager with disastrous results.

31.  Walt Whitman: (Biographical Reported) In this setting America's most celebrated and controversial poet in his 70s.  Many of his famous Civil War poems are contained in the volume Drum Taps.  His most popular work is Leaves of Grass.

32.  Charles Guiteau: (Biographical Unreported) 41 year-old assassin of President James Garfield .

33.  George Scoville: (Biographical Unreported)  (30s) Brother-in-law and defense attorney for Charles Guiteau.

34.  Robert Ingersoll: (Biographical Unreported): 48-year-old lawyer, atheist, lecturer and public speaker.  Considered one of the best orators of his time.  Also, credited as being Clarence Darrow's mentor.

35.  Dr.  Edward C.  Spitzka (Biographical Unreported) Young aspiring 30-something psychologist, bent on producing the evidence required to show Guiteau to be insane.  The Guiteau trial is the first U.S.  test of the M'Naghten Rule of insanity, which held that 'the jury ought to be told in all cases that every man is to be presumed to be sane, and to possess a sufficient degree of reason to be responsible for his crimes, until the contrary be proved to their satisfaction; and that to establish a defense on the ground of insanity it must be clearly proved that, at the time of committing the act, the accused was laboring under such a defect of reason, from disease of the mind, as not to know the nature and the quality of the act he was doing, or, if he did know it, that he did not know what he was doing was wrong.'

36.  Col. John A.  Cokerill: (Biographical Unreported) (50s) Crusty and stubborn Managing Editor of the Washington Post at the time of the Guiteau trial.

37.  George Robeson: (Biographical Reported) (60s) U.S.  Congressman and enthusiastic æsthete.

38.  Henry James: (Biographical Reported) 39 year-old  American novelist and bachelor.  Author, at this time of, Daisy Miller, Portrait of a Lady and most recently Washington Square (1880).

39.  Robert Lincoln: (Biographical Reported) (40s) son of assassinated President of the United States.  Robert Lincoln, at this time, is serving as Secretary of War.

40.  Oliver Wendell Holmes: (Biographical Reported) 73 year-old physician, poet, lawyer and author of The Autocrat at the Breakfast Table.
41.  Henry Wadsworth Longfellow (Biographical Reported) America's most popular 19th Century poet—author of Evangline and The Courtship of Miles Standish.  At 75 years of age Wilde visits him during his last days.  Longfellow dies in May of 1882.

42.  Thomas De Witt Talmage: (Biographical Unreported)  50-year old Baptist minister and crusader.  Operates out of the Brooklyn Tabernacle where he is fast eclipsing Henry Ward Beecher, the voice of God for many Brooklynites.

43.  John L.  Sullivan: (Biographical Unreported) 23 year-old tough bare-knuckle boxer hailing from Boston, defeats Paddy Ryan of Troy, NY on February 7, 1882 after nine rounds to earn the World title.

44.  Paddy Ryan: (Biographical Unreported) (20s) opponent to John L.  Sullivan.  Sullivan vs.  Ryan was one of the last bare-knuckle boxing matches.  After this, boxers are required to wear gloves and must adhere to the rules laid down by the Marquis of Queensbury.

45.  John B.  Drake: (Biographical Unreported l) (40s) Owner of and manager of the Grand Pacific Hotel in Chicago, one of N.  America's premier establishments.  Drake made his reputation as the Hilton of his time.

46.  Josh Billings: (Biographical Unreported) 63-year-old veteran orator and humorist.  Billings is one of the most famous barnburners on the public speaking trail.  He is as famous at this time as Mark Twain.  This is probably his last year on the circuit.  He died in 1885.

47.  Eugene Field: (Biographical Reported) 31 year-old poet, writer and editor.  Dubbed the “poet of childhood,” he is best known for his poem Wynken, Blynken, and Nod.  Field's long-standing reputation is that of a prankster.  In 1882 he is serving as the managing editor for The Denver Tribune.

48.  Horace W.  Tabor: (Biographical Reported) 51, Vermont-born shopkeeper, who became one of the West's legendary tycoons.  At the height of the gold rush Tabor grubstaked a couple of gold-seekers who struck the next best thing ---silver.  As a result Tabor ended up owning a share in one of the richest silver mines in the West.  Tabor's not-so dumb luck sustained him most of his life, he made land deals that appeared foolish on the surface but ended up making him even more money with the rich subterranean holdings.  In the early 80s he left his wife and took up with Colorado's most famous gold-digger, Baby Doe McCourt.

49.  Baby Doe McCourt: (Biographical Unreported) (30s) Local beauty queen of Oshkosh, Wisconsin, marries Harvey Doe and pushes him out West to seek a fortune.  Abandons Harvey, who is entirely unsuccessful at business and prospecting.  Tough and determined Baby Doe goes it alone until she meets Horace Tabor – her ticket to wealth and comfort.

50.  Lillie Langtry: (Biographical Reported) 28-year-old actress and social sensation in London.  Mistress of Edward VII, Langtry is an acquaintance of Wilde's at this time, but soon becomes one of his closest friends.  Lilly follows Wilde to America and makes her theatrical debut in the fall of 1882, shortly before the poet returns to England

 

PART 1
This first episode opens as a flash-forward to Wilde's burial at Bagneaux Cemetery in Paris.  Maggie Hayle's (Fictional) Voice Over (MH:VO) sets the scene.

December 3, 1900 was a sad day for those of us who remained loyal to Oscar Fingal O'Flahertie Wills Wilde.  I stood in the rain behind a handful of close friends at Bagneux to bear witness as Oscar was laid to rest.  André Gide was there.  And so was Robbie Ross.  God bless Robbie; he did more to comfort Oscar during his infernal slide towards death than any other friend or family member.  Lord Alfred Douglas stood closest to the grave and shed the most tears.  Were those tears for Oscar or for himself? Bosie, as Oscar always referred to him, was certainly shaken by the loss of his dear friend.  But in expressing his grief, Lord Alfred Douglas invariably focused on the loss of great social occasions and entertainments–the spice of life that Oscar contributed to his partner's less remarkable existence.

There are two awkward and ironic incidents in the scene which bring characters together.  In the first, the grave proves to be a few inches too short and the coffin gets hung up at one end as it is being lowered.  A pair of gravediggers jump in and shovel away some of the bank.  Maggie remarks: Just like Oscar, he never seemed to know when it was time to go.

In the second incident, Lord Alfred Douglas steps too close to the edge of the grave.  When the bank gives way, Wilde's young paramour reaches out to the person standing next to him to save himself from falling in.  The two incidents bring Maggie and Robbie Ross together.  Ross invites Maggie to lunch.  At a small Paris café Hayle begins the story of Oscar's tour of America.

Grosvenor Gallery May 1, 1877

A series of shots will pan through a crowded Victorian picture gallery illustrating the works of Pre-Raphaelite and Etruscan painters.  A young Maggie Hayle stands in the crowd taking notes.  The crowd parts as Oscar enters wearing his famous ’cello coat.  Wilde will stroll through the gallery stopping to admire individual works.  Well-dressed Victorian couples will tap one another on the shoulder and turn from the paintings to view the amusing spectacle of Wilde in has harlequinesque attire.

MH:VO  My first introduction to Oscar was in London in May of '77.  It was at the Grosvenor Gallery opening.  We didn't actually meet on this occasion, but I was given a very telling demonstration of his social panache.

It is fair to say that the Grosvenor Gallery opening was one of the crowning moments of the aesthetic movement.  Pre-Raphaelite and Etruscan painters had been assembled in this remarkable new gallery of Sir Coutts and Lady Blanche Lindsay.  The works on display were far too controversial for the Royal Academy.  New paintings by Edward Burne Jones, Lawrence Alma-Tadema, George Frederic Watts and many others reflected the aesthetic standards for beauty and elegance.

Back then Oscar was a precocious self-important Oxford undergraduate, who knew better the importance of being seen than that of being earnest.  I was standing in front of James McNeill Whistler's Nocturnes, where the air was thick with whispered comments of dismay and incomprehension.  Whistlerwas standing to one side daring patrons to step forward and ask him about his work.  Suddenly, all heads turned and the crowd's attention was focused on the center of the room.  There stood Oscar in his ludicrous ’cello frock coat.  There was polite laughter and some indignation expressed as the young aesthete gravitated toward Whistler's paintings.  Oscar had achieved what he came for.  And to round out the afternoon he would engage the irascible James Whistler.  He was not the least bit afraid of the intimidating American painter.

WILDE
(to Whistler)

These are by far the most unique and exotic paintings of the exhibition.

WHISTLER
And yours, sir, is the most unique and exotic frock coat.

WILDE
Thank you.  Now, tell me is it your intention to pull the viewer closer to nature with this picture or cast him adrift?

WHISTLER
Like your frock coat, my paintings exist to provoke comment.  Some will speak of temporal conclusions, others see eternity in my work.  Now, you must tell me the motivation for this whimsical coat.

WILDE
It's quite simple Mr.  Whistler, one should either be a work of art or wear a work of art.

Mid- October 1881 England -- Lancaster Gate

Here we meet Constance Lloyd, the future Mrs. Oscar Wilde.  We witness young Oscar in love and learn of his creative frustrations over the fate of his play Vera or The Nihilists.  We learn that Wilde has postponed his engagement to Constance, but we are not told why.

November 1881 London - #3 Tite Street, Chelsea

Story moves to #3 Tite Street, Chelsea, where Wilde is evicted by his roommate Frank Miles.  Miles is a portrait painter and sketch artist.  Frank is the son of Canon Miles who provides for him.  Various biographies portray Miles as a licentious character given to affairs with the very young girls who model for him.  Miles intercepts Wilde on the way to his rooms.  He dismisses Sally Higgins, his young model, and draws Wilde into his studio to deliver the bad news.

November 1881 New York -- Standard Theatre

Action shifts to the Standard Theatre, in New York.  We meet Mrs.  Frank Leslie, publisher and owner of Leslie's Illustrated Newspaper.  Mrs.  Leslie is well connected to London society.  We learn that she has met Oscar's mother, Lady Wilde and is more than friendly with Oscar's brother Willie, her future husband.   She sits in the audience with Miss Lenoir, junior talent agent with Richard D'Oyley Carte's Opera Company.  The pair is watching an American production of Gilbert & Sullivan's Patience, starring Lillian Russell.  Patience has been a smash in London's West End where English society has been delighted with its parody of the aesthetic movement.  The play achieves its comedy with the creation of two exaggerated caricatures Bunthorne (thought be Wilde) and Grosvenor (thought to be Whistler).  In this scene, Mrs.  Leslie suggests to Miss Lenoir that the real Bunthorne should be brought to America to lecture.  Miss Lenoir requires some persuasion.

MISS LESLIE
Oh, Oscar is his own recommendation.  He'll walk into a room attired in some outrageous garment and draw the attentions of both genders.  Five minutes in his company and he'll convince you he's the man of the hour.  No one is more charming, more erudite or more entertaining than Oscar.  Women adore him and flock to him like ravens to a silver bangle.

November 1881 London -- Home of James Whistler

Back in London, Wilde is in need of a shoulder to cry on.  He foolishly descends on James Whistler, who also resides in Tite Street.  Whistler is put out by Wilde's uninvited appearance and offers little sympathy for his predicament.  Twenty years his senior, the famous American painter lectures a belly-aching Wilde about making something of himself.

WHISTLER
Your work is not profane, it's passive.  It's observation from the greatest distance possible.  It's almost hearsay.  You're not so much writing as repeating all that you've heard.  You've got a head full of Pater and Ruskin and you sound like an overwrought lecturer.  My advice is to getaway from all of that.  You've got some talent, now off you go and learn how to use it.  And do it now, while you are a young man.

 

November 1881 London -- Home of Lady Wilde

Part I includes the only appearance of Wilde's mother Lady Wilde (née Jane Francesca Elgee) or Speranza, as she is known by her pen name.  With nowhere to go, Wilde moves back in with his mother.  It is from Lady Wilde that Oscar has inherited his large physique.  She is a giant of a woman ---six feet tall.  And as Joy Melville describes her in Mother of Oscar  ‘with her long black hair and luminous dark eyes Jane Elgee could well have been of Italian descent.’

Lady Wilde is a nationalist.  She writes poetry and numerous political diatribes in which she proudly wears her Irish heart on her sleeve.  In America, Irishmen will know Oscar as the Son of Speranza.

In the course of doing his toilet, Wilde urinates blood.  He joins his mother for breakfast, but makes no mention of his health problems.  His Mother nags him about marrying Constance.

At the table Wilde discovers a post-marked envelope that his mother has forgotten to tell him about.  Here then is the letter from Richard D'Oyley Carte's Opera Company.  It inquires of Wilde's interest to embark on a lecture tour of the United States.  Wilde responds that he is, most certainly, in favor provided the remuneration is to his satisfaction.

 

November 1881 London -- Doctor's office and on to Piccadilly

In the first part of this scene, Wilde pays a visit to his doctor.  We learn of Oscar's syphilitic condition.  The doctor recommends that Wilde continue with mercury treatments.

Following his doctor's appointment Wilde is strolling through Mayfair with his pal Rennell Rodd.  The two are discussing Keats.  There follows a comedic encounter in Piccadilly, in which the pair is accosted by two young cockney rogues.  Wilde dispatches the larger of the two bullies with an impromptu limerick and a timely rap of his ashplant.

Next stop is Nathaniel Gregory's haberdashery, where Wilde will commission his famous green coat with otter-trimmed collar and sleeves.  The coat is beyond his modest tailor's imagination and Wilde must coach him to accessorize it to his satisfaction.  He calls for a fur hat and is quite pleased with the end result.

WILDE
Oh, and a matching hat, Nathaniel....  One of those Polish caps to protect my broad brow from the frontier climate.  It will be perfect.  All of America will seek you out for this coat and hat.  The President himself will want one.

NATHANIEL
Certainly, if his ambition is to make himself an easier target than the last one?

 

January 1, 1882 New York -- Offices of Richard D'Oyley Carte Opera Company

Back to New York, where Richard D'Oyley Carte is introduced.  In his Broadway offices Carte is briefing Col. Morse who will be managing Oscar and the tour.  Oscar's ship, the SS Arizona, is due to weigh anchor that evening.  All passengers are kept in overnight quarantine.  Morse will board the Arizona that evening to meet Wilde.  He discovers his charge on the back deck of the ship cornered by a battery of zealous reporters.  Wilde is asked if he is looking to take an American bride.  He responds in the negative.  He is then asked what kind of women he prefers.

WILDE
Oh, the decorative kind I should think---a woman with enough flair and good taste to complement my appearance.

Reporters laugh

NY HERALD REPORTER

Is that compliment with an 'i', or complement with two 'e's?

WILDE
Why both, of course.

 

Col. Morse rescues Wilde and sits him down in the ship's wardroom for a nightcap, where he briefs Wilde on his schedule.

January 2, 1882 New York -- West Side Piers

The following day the Arizona is moored in New York's harbor and Wilde makes a colorful entrance to America.  Dressed in his verdant and otter overcoat, with his matching fur cap, Wilde greets a customs officer who has pushed a crowd of eager reporters to one side.  When asked if he has anything to declare Wilde utters his now famous line: ‘Nothing but my genius’.

Wilde is asked for his first impressions of America:

 

NY HERALD REPORTER

Mr.Wilde, tell the people what you think of America?

WILDE
In a word, impatient.  You are a very impatient nation.  I have spent exactly 15 minutes on your shore and you expect me to formulate an intelligent opinion of your country.

NY HERALD REPORTER

(making notes)

And you've done just that  --- bully you, Mr.  Wilde.

Morse allows interviews and, reluctantly, a photograph.  A reporter for Jay Gould's The World asks for a poem that he might reproduce in his newspaper.  Wilde asks for compensation.  The reporter is taken aback and says he will have to take that up with the publisher.

Morse introduces Wilde to his valet, an African American answering to the single name of Davenport (Composite biographical /fictional).  He is then  taken to a waiting cab, which is being drawn by a white horse.  Wilde refuses the cab and explains to Morse that he is highly superstitious of white horses.  Another cab is selected and Oscar is taken to breakfast at Delmonico's.

January 2, 1882 New York -- Delmonico's Restaurant

Wilde makes a grand entrance at Delmonico's where much of New York's society is dining in anticipation of his arrival.  He will meet Jay Gould, Mr.  & Mrs.  Andrew Carnegie, Sam Ward (the original Uncle Sam), William Henry Vanderbilt, Ned Harrington and Tony Hart (playwrights). This scene introduces Edmund Stedman, a poet and critic of limited success, who takes an instant dislike to Wilde and sets out to publicly skewer him.  Sam Ward introduces himself in this scene and asks Wilde to attend a reception at his home following his Chickering Hall lecture.  This scene culminates in Wilde selling his poem to Jay Gould for $1000.  A shocked Oscar Wilde adds value to the transaction by signing and giving Gould a complete copy of his collected poems.

January 3, 1882 New York

On the morning of his second day in New York, Oscar enjoys breakfast in his room and reads of his triumphant arrival in the local papers.  He then urges Davenport to arrange for a cab and a tour of the city.  Along with Oscar, the audience is taken on a scenic tour, which includes 19th Century Broadway, the Ladies Mile, the Tenderloin district, the Bowery, Wall Street and the Brooklyn Bridge (still under construction).  The tour ends at dusk on Wall Street in front of the NY Stock Exchange, where they witness Thomas Edison demonstrating his latest invention: the electric light.

The audience receives the benefit of a Maggie Hayle voice-over as tour guide.

January 5, 1882 New York -- Sarony Photo Studio

A few days later, Wilde is taken to a photo-session at New York's most renowned studio.  Napoleon Sarony has photographed the nation's most popular stage actors and actresses, as well as heads of state and notable citizens.  This is the photography session that produced the most famous photos of Oscar Wilde.

January 5, 1882 New York -- Home of Augustus Hayes

Wilde is invited to dinner at the home of travel writer Augustus Hayes.  Here he will meet Louisa May Alcott (who doesn't care for him), Steele Mackaye (the theatre promoter, producer and showman) Joaquin Miller (the Byron of the Frontier), Mrs.  Frank Leslie, the mayor William Grace and his wife and a number of other New York dignitaries.  During the course of the dinner, Mrs.  Leslie is surprised to learn that Wilde has yet to see–or at least pay attention to Gilbert & Sullivan's Patience.

MRS.  LESLIE
Do you mean you have not seen the comedy?

WILDE
Oh no, I attended one of the first performances in the West End, with George Grossmith in the role of Bunthorne.  I had a volume of Swinburne's poetry with me at the time and found it more engaging.

MRS.  LESLIE
So you sat in the theatre and read poetry?

WILDE
Yes, it was rude of me and I'm very ashamed of myself.  Please don't let on to Mr.  Swinburne.

Mrs. Leslie makes arrangements for all to see Patience at the Standard Theatre, the following evening.

Outside the house, Edmund Stedman and his wife stroll past.  They observe Wilde through the window.  He promises his wife that he will unmask Wilde as a charlatan.  Stedman is a frustrated poet and man of letters.  His professional jealousy of Wilde, pushes him to write letters to editors and tour organizers discrediting Wilde.  He is infuriated at the notion of Wilde being wined and dined throughout the city.

STEDMAN
This Philistine town is making a fool of itself over Oscar Wilde.  Mark my words, within a fortnight we'll be showing Mr.  Wilde his way home.



PART 2
January 6, 1882 New York -- Standard Theatre

On Mrs.  Leslie's invitation Wilde, Joaquin Miller, Mr.  & Mrs.  Hayes, Col. Morse, Steele Mackaye and Mr.  Richard D'Oyley Carte attend a command performance of Patience with Lillian Russell  playing the lead as Patience and a young up-and-coming actor J.H, Ryley in the role of Bunthorne.  Mrs.  Leslie asks Wilde what he thinks of the parody of himself.

MRS.  LESLIE
You're not insulted?

WILDE
Heavens no! Caricature is the tribute which mediocrity pays to genius.

There is a back stage meeting of the cast where Wilde is introduced to Lillian Russell and her famous paramour Diamond Jim Brady.

January 9, 1882 New York- Chickering Hall

This is Wilde's first lecture in America.  He will address a packed house on the subject of the English Renaissance.  His speech is stilted and awkward.  He loses the majority of his audience.  The liveliest moments occur when he dispatches a trio of hecklers with the assistance of Sam Ward.

January 9, 1882 New York - Sam Ward's Home 84 Clinton St.

Sam Ward, the powerful Washington lobbyist opens his Greenwich home to a reception for Wilde following his inaugural lecture.  Ward is the brother of Julia Ward Howe, the author of The Battle Hymn of the Republic.  He is a proud American--- the Uncle Sam of national propaganda is fashioned after Sam Ward.  Sam has gone out of his way to impress young Wilde.  He has decorated his home in white and green bunting; filled the vases with calla lilies and lily of valley and hired a band to play God Save the Queen.  He even writes a poem dedicated to Oscar; has it set to music and hires a singer to perform it.  Many of the characters introduced thus far attend the soiree.  One new introduction is J.P.  Morgan.  Morgan has sat through Wilde's lecture, but found it too long and confusing.  He takes Wilde aside and gives him some advice.  Col. Morse informs Wilde that on at least one fron this speech has been a raving smash: the box is $1200.  Oscar bids farewell to his New York acquaintances and Ward offers up a toast to his success.

January 12, 1882 Horticultural Center, Philadelphia

Brief scene which reinforces the tedium of Wilde's lecture.  He speaks to a thoroughly bored audience and leaves the stage discouraged.  Nevertheless, the engagement was a profitable one and Morse congratulates him on the $1000 box office.

January 12, 1882 New York

Back in New York, Edmund Stedman sits at his desk and writes a letter to Archibald Forbes in which he declares Wilde to be a fraud.  Forbes is a Scottish Military expert and he is slated to begin sharing the bill with Wilde.  Stedman writes a second condemning letter to the Editor of the Boston Globe and a third to the Managing editor of the Washington Post.

January 18, 1882: Philadelphia -Aldine Hotel

Wilde receives a pair of setbacks at this breakfast meeting.  Firstly, he is introduced to Archibald Forbes.  Forbes is a curt over-bearing Scot, who makes an instant enemy of Wilde.  He lectures on military history and claims to have been a  war correspondent.  Although, it is not cleart hat he has ever witnessed--close at hand--any major skirmish.  Wilde questions his battle experience and is rebuffed.

 

FORBES
Aihh hold your tongue laddie.  You needn't try to take the mickey out of me.  I know a smart aleck when I see one.  And, let me say to you, in all the campaigns I have been involved in, or read about, I never once encountered a brave poet.

WILDE
Perhaps he preceded you by a few years Mr. Forbes, but there was a gentleman named Homer, who covered many of the Hellenic campaigns.  And a little closer to your time and place is England's own Lord Byron.  Then of course in this country, one cannot ignore one of the bravest bards in battle, Mr.  Walt Whitman, coincidently, a poet I hope to have tea with this afternoon.  Do you require further examples sir?

The second set-back is news that Col. Morse will be leaving him.  Morse is being called back to New York.  His replacement is Leonard Cummings (Fictional), an affable but altogether wet-behind-the-ears office boy.  As a consolation for these setbacks, D'Oyley Carte agrees to let Wilde take Miss Lenoir with him on the excursion to Walt Whitman's Camden home.  He will leave Cummings to tend to Forbes.

January 18, 1882: Camden, PA -Walt Whitman's Home

Whitman plays host to Wilde, who has arrived with Miss Lenoir, JosephM.  Stoddart (the Philadelphia-based publisher of Wilde's poems), Davenport (who waits in the carriage) and Carl Corrigan (Philadelphia Press reporter).  Whitman's housekeeper, Mrs. Mary Davis sets out some elderberry wine for the visitors, which is quite rancid.

Wilde takes a  private moment with Whitman, upstairs in his library.  The two continue a discussion of aestheticism and then progress to more personal issues.  Sensing Wilde's homosexuality, Whitman warns him to keep his amorous nature to himself and not allow it to find expression in his work.

Upon leaving Corrigan remarks on how bitter the wine was.

WILDE
I'd have drunk vinegar to earn the privilege of that man's company.

January 21, 1882 Train from Philadelphia to Baltimore

Wilde is now traveling with his insufferable new manager, Leonard Cummings.  Cummings forces a drinks occasion between Oscar and his new stage mate, Archibald Forbes.  It does not go well.  Forbes has the note from Stedman and he calls into question Wilde's credentials.  Wilde leaves abruptly and returns to his berth.  He insists that he be left alone until the train reaches Baltimore.

In Baltimore, Wilde and Forbes are expected at a dinner engagement hosted by Mr.& Mrs.  Charles Carroll, a society couple of some consequence.  But when the persistent Mr. Cummings tries to repair the relationship between Wilde and Forbes, he lets slip the fact that Forbes has been mocking Wilde in public.  Wilde is furious and tells Cummings he won't be attending the Charles Carroll affair.  Cummings insists that he cannot back out of a social occasion as important as this.  Wilde flippantly asserts that he will no longer appear at private functions unless he is paid a minimum of $300.  He orders Cummings out of his berth.

He then slips out his compartment and heads to the 3rd Class car in search of Davenport, with whom he plots his escape.  He will remain on the train and travel to Washington alone.  Meanwhile, Davenport will fool Cummings by getting off with the luggage in Baltimore.  Wilde gives Davenport money to buy a ticket to Washington on the next train.

January 22, 1882 Washington DC- Arlington Hotel

Wilde is in his comfortable rooms at the Arlington.  A knock at the door announces Davenport who has triumphantly arrived with Wilde's luggage.  Wilde offers Davenport a whiskey.  Davenport declines and takes a glass of seltzer instead.  The two toast their victory.



PART 3
January 21, 1882 Washington DC - District Criminal Court

Guiteau on Trial:

This scene serves to set the stage for a meeting with Robert Ingersoll, one of America's finest orators and legal minds.  Ingersoll is credited with being Clarence Darrow's mentor.  The scene provides an important historical  context to the era in which Wilde is traveling.

MH:VO  - will describe the scene and set the tone.

The essential background is as follows: James Abraham Garfield the 20th President of the United States has been assassinated.  He was shot, while rushing to meet a train at the Baltimore /Potomac Station in July 1881.  He succumbed to his wounds in September of that year.  Charles Guiteau, a crazed fundamentalist who claimed to be aligned with the Stalwart faction of the Republican Party was arrested at the scene.

The Guiteau trial is the first test of the M'Naughten rule, which continues today as the criteria used to validate an insanity plea.  Guiteau's defense attorney is his brother-in-law George Scoville.  Guiteau rejects his brother-in-law's defense of innocence by reason of insanity.  Instead he puts forth his own lame-duck defense, claiming he was acting on the instructions of God.  Wef ind Ingersoll a corpulent and bald-headed lawyer sitting in the front row of the gallery, keenly observing these proceedings.

Scene ends on the front steps of the District Criminal Court, where reporters seek out Ingersoll for a quote.  Ingersoll offers a quid pro quo and asks reporters if they can tell him anything about Oscar Wilde, who he will be having dinner with that evening.

1st REPORTER
He's a poet.  Walks around in fancy dress with a lily in his lapel.

INGERSOLL
Is that a fact?

2nd REPORTER
Heard he stood up Charles Carroll last night--- left the whole assembly-- 300 folks -- without its advertised guest.  The Mrs.  was in a real state.

INGERSOLL
Any man who'd have the good sense to avoid an evening in the Carrolls' company can't be all bad.

Offices of The Washington Post
Through John A. Cockerill, Managing Editor, and imperious chief of the Washington Post, we are introduced to the young Maggie Hayle, a hearty member of a new breed of female reporters.  Cockerill is directing traffic to put his morning edition to bed, complete with a full account of the day's explosive events at the Guiteau trial.  Wilde's appearance in town is a decided nuisance.  Senator George Robeson is throwing a dinner party for Wilde and Cockerill dispatches a reluctant Maggie Hayle to cover it for the society pages.  Cockerill has received news that Wilde has stiffed the Carrolls in Baltimore and that he is now demanding $300 for his appearance at private functions.  He calls Maggie to his desk and gives her instructions on the assignment.  Before exiting, Maggie witnesses Augustus C.  Buell, editorial director, asking for Cockerill's approval on a cartoon for the morning edition.  It's a lampoon depicting Wilde in one frame and a primate labeled the Wild Man of Borneo in the other, The caption reads ‘How far is it from this to this?’ The Managing Editor loves it.

January 21, 1882 Washington DC-George Robeson's Home

A cab, occupied by Maggie Hayle, stands outside George Robeson's Georgetown townhouse.  She waits for Wilde.

She introduces herself in the street and forewarns Wilde of the backlash over the Carrolls' incident and the cartoon that will appear in the morning paper.  She wants Wilde's version of the story.

MAGGIE
What about the Carrolls? You failed to show for a rather important reception.

WILDE
It's always nice to be expected and not to arrive.

Wilde tells her to speak with his capable secretary, Leonard Cummings.  Maggie then asks Wilde if it is true that he now charges $300 for an appearance at a private gathering.  Wilde, barely able to contain his fury, denies this and again directs her to his secretary.  Maggie offers Oscar some advice on controlling his manager's access to the press.  Wilde thanks her and asks if she knows who he should expect at the dinner party.

MAGGIE
Mr.  Henry James is in attendance.  Have you met him before?

WILDE
Never had the pleasure.

MAGGIE
But surely you've read him; what do you think of his books?

WILDE
Mr.  James writes fiction as if it were a painful duty.

Wilde is impressed with Maggie and asks to have lunch with him tomorrow at his hotel.

January 21 New York -Offices of D'Oyley Carte

Carte holds a meeting with Col. Morse to discuss damage control.  He has received news of Wilde's insult to the Carrolls and of his alleged fee structure.  He is also in possession of correspondence from Stedman.

January 21, 1882 Georgetown - George Robeson's Home

Wilde is the center of attention at a table populated with Robert Lincoln, son of the late President and Secretary of War in the current government, Henry James, novelist, attorney Robert Ingersoll, Dr, Edward Spitzka, Nellie Sartoris, daughter of former President Ulysses S.  Grant, Representative Robeson and his wife and Senator Pendelton and his wife.

Wilde is captivated by the erudite wit and wisdom of Robert Ingersoll.  The dinner conversation focuses on the Guiteau trial.  Dr.  Edward Spitzka, the noted psychiatric physician, who testified for the defense, presents his explanation of M'Naghten rule.  Ingersoll takes an opposing view on several of the key legal and moral assumptions.

Dinner conversation ends with a somewhat tense and sarcastic exchange between Wilde and Henry James over plagiarism.

JAMES
Art for art's sake , is what I believe you are quoted as saying.

WILDE
A French writer Théophile Gautier is the rightful owner of that remark.  He died some years ago.  The line lay abandoned until Walter Pater took it up.

JAMES
Are you and Mr.  Pater in the habit of appropriating other people's words?

WILDE
Sir I never appropriate, I borrow.  If one writer's words perfectly express a thought, I see no reason to re-write it.  It is far more dishonest to make cosmetic alterations to one man's work and then claim it as one's own.  You'll find my plagiarism is 100 per cent faithful to the original.

January 21, 1882 Washington DC - Arlington Hotel

Wilde strolls into his Hotel lobby at 4:00am.  The desk clerk is asleep.  Wilde helps himself to his messages and grabs an early edition of the Washington Post.

In his room he reads the message from Cummings.  He has checked into room #9.  Wilde picks up the paper.  On page 3 he reads the satirical cartoon and an article about his rude behavior towards the Carrolls.  The article is signed A.S.  He flies into a rage and charges down the hall to confront Cummings.  The commotion is loud and one-sided.  Davenport is awakened from his room at the back of the hotel and tries to bring calm to the scene.

Once Wilde is calm, he returns to his room ordering Davenport and Cummings not to disturb him before 10:00am.  He then sits down and writes to D'Oyley Carte.  He tells Carte he will no longer tour if he has to share a stage with Archibald Forbes and continue to make do with the services of an inexperienced tour manager.

 

January 22, 1882 Washington DC - Arlington Hotel

In the Arlington Hotel lobby, Arthur Stanley, the Post correspondent responsible for the disparaging article, is waiting to confront the poet.  Wilde arrives to keep his appointment for lunch with Maggie Hayle.  Stanley intercepts Oscar and introduces himself.  Wilde wants to know if the initials A.S. (as found at the bottom of the scurrilous article) are his.  Stanley confirms.  Wilde refuses to speak to him.  Stanley tells Wilde that Forbes has called him a Charlotte Ann.  Wilde launches into a diatribe directed at his arch-nemesis.  He threatens to sue Stanley's paper and blames the mix-up at the Carrolls on the poor management of the D'Oyley Carte Opera Company.  He urges Stanley to seek more reliable sources for his stories than that of an ill-informed and irresponsible office boy---referring to Cummings.

Maggie Hayle, standing to one side, hears all of Wilde's comments.  After Oscar dismisses Stanley, Miss Hayle steps forward.  She both congratulates and cautions Wilde on his treatment of the press.  The two retire to the restaurant where Wilde takes Maggie's advice on public relations.

It is during this encounter that a platonic affair is established between the two.  She admonishes him about the Carrolls scandal and urges him to right the wrong.  She implores him to issue a retraction concerning the fee private appearances.  She then asks if he would agree to maintain a correspondence with her so  she can chronicle his travels.  Wilde agrees and turns to the menu:

WILDE
Well, what shall we order?

MAGGIE
You sir should request some humble pie.

WILDE
Regrettably, that's the one thing on the menu I'm allergic to.

Maggie become will become his coach and guide.

January 31, 1882 Boston- Boston Music Hall

There is an attempt on the part of the Harvard Glee Club to disrupt Wilde's lecture.  Prior to his appearance on stage, the Glee Club enter the hall, led by a pair of pans blowing flutes.  Following in their wake are more than forty young men in aesthetic costume – exaggerated hairpieces, rouge, large foppish hats, knee breeches---one or two have gone so far as to don ladies pantaloons and capes with enormous sunflowers pinned to the collars.  Several young men carry large picture frames in front of themselves.

Back stage, Wilde and Cummings are in conference with a stage manager.  From the manager, Wilde learns that the boys are planning a demonstration.  Wilde returns to his dressing room with Davenport and prepares his counter-attack.  He returns to the stage, suitably costumed, and stands in the wings smoking cigarette after cigarette.  From the audience's standpoint, a small fire appears to be smoldering off stage.

After much ballyhooing and chants, the aesthete takes to the boards dressed in a conservative business suit.  He stares down the crowd and slowly begins to smile.  The hall grows quieter as Oscar's smile grows broader.

WILDE
I didn't realize there was another act on this bill.  I see young men---at least I think these are young men.

WILDE makes a sweeping gesture over the audience.

WILDE (Cont'd)

---who are no doubt sincere and yet I am impelled to breathe a ferventprayer: Lord save me from my disciples.

January 21, 1882 Boston- Vendome Hotel

Interior - saloon at Vendome Hotel, late evening.  Wilde strolls into the bar with Oliver Wendell Holmes.  Both are recognized by the patrons and are cheered and ribbed.  One patron insists on reading an unflattering letter about Wilde, which is published in the morning Herald.  Holmes is outraged; Wilde is amused.  Wilde asks who the author is and is told it is Edmund Stedman.  He then asks the reader if he has pen and paper.  He loudly dictates a sharp and deft rebuttal to Stedman.

WILDE
Very well take this down for your respectable Boston Herald.  Dear Sirs: This is in reply to Mr ? er, Stedman wasn't it? Mr. Stedman's recent letter of criticism concerning my poetry.  There is much to be learned in this world from men and women who have an eye for beauty and a mind open to new expression and ideas.  Alas, there is nothing to be learned from men such as Mr.  Stedman.  The world is a curious and enchanting place rendered shallow and barren by such atrophied imaginations.  A modern newspaper would do well to rid itself of the opinions of narrow, under-educated scribes, who oppose illumination, beauty and truth.  If Mr.  Stedman has further correspondence, I ask that he please send such to my attention care of Richard D'Oyley Carte's Opera Company in New York City.

Yours sincerely, Oscar Wilde.  P.S.  It should be understood by your readers that writing letters to newspapers is the only way authors of Mr.  Stedman's calibre can ever hope to be published.

Wilde and Holmes retire to the dining room for a meal.

February 1, 1882 Washington - Offices of The Washington Post

Edmund Stedman's letter has reached Col. Cockerill and combined with the insult to the Carrolls, the editor-in-chief now sees news value in Oscar Wilde.  He assigns Maggie Hayle to cover Wilde's tour.  He insists he wants fair and honest reportage on the poet and that she is to keep her eyes and ears open to all aspects of Wilde's character.  It's a feature assignment complete with a travel budget.  Maggie is beside herself.



PART 4
February 2, 1882 Boston - Longfellow's home

Wilde and Davenport visit America's most popular poet Henry Wadsworth Longfellow.  Longfellow is not well and not long for this world (he dies 3 months later).  Wilde is told that the great man of letters is not up to receiving visitors.  But he is undeterred.  He orders a hansom and drives to Longfellow's home on the outskirts of Boston.

He convinces Benjamin, Longfellow's butler, that the old gentleman is expecting him.  Longfellow is in a weakened state and uncertain as tothe identity of his caller.  Wilde explains that he is the son of Speranza and that he is the same Oscar Wilde that Sam Ward recommended in a letter.  Groggy from a long nap, Longfellow is still not sure who Wilde is.

The pair engages in a brief but spirited conversation about poetry, beauty and art.  Longfellow becomes quite animated---almost himself.

Longfellow's daughters learn of the uninvited guest and rush to their father's side.  They are furious with Wilde and promptly ask him to leave.  Benjamin shows Wilde the door.  And Wilde expresses his concern for the servant and his master.

WILDE
Benjamin, I trust I haven't placed you in an untenable position.

BENJAMIN
I'm an old man, Mr.  Wilde.  I've worked for Mr.  Longfellow longer than both those girls have been alive.  I know when the man wants company andwhen he needs to be left alone.  Your visit brought some rejuvenation sir.  I saw that in his face.  When he goes, I shan't be far behind him.

WILDE
Thank you Benjamin.  Watch over him.

February 3, 1882 Brooklyn, NY -Gage & Tollner

At dinner with Richard D'Oyley Carte, Col. Morse, Leonard Cummings and Miss Lenoir in one of Brooklyn's most fashionable restaurants, Wilde learns that dozens of additional dates have been added to the tour, which will be extended well into April.  To Wilde's unabashed delight D'Oyley Carte also announces that Mr. Leonard Cummings will be re-assigned and that Col. Morse will resume his station as tour manager.  Wilde can't resist the opportunity to chide young Master Cummings:

WILDE
I know Mr.  Cummings has had his fill of me.  Look at him! It's all he can do to hold back the tears .  question is: are they tears of joy or tears of sorrow? What's the verdict, Leonard, are you saddened by this news or are you quietly rejoicing.

Cummings smiles without saying anything and then looks about the table.

CUMMINGS
I don't have to answer that, do I?

WILDE raises his champagne glass and laughs aloud.

WILDE
You just did my boy, you just did.

February 4, 1882 Brooklyn - Court Street

Wilde, Davenport and Morse are walking along deserted streets in Brooklyn.  They come to the Brooklyn Tabernacle where Thomas De-Witt Talmage is preaching.  The trio ventures into the Tabernacle and stand near the back to hear the fiery sermon of the young Baptist.  Talmage is the heir apparent to Henry Ward Beecher, who for more than 35 years has been  the dominant voice of God, not only, for Brooklyn, but also for the nation.  Beecher was brought down by a scandal in 1875.  He was sued by his protégé Theodore Tilton for having incited the alienation of Tilton's wife's affections.  The stain of adultery was all over Beecher and Tilton's wife, Elizabeth.  But Beecher dodged the bullet.  The San Francisco Argonaut summarized the public's verdict as  ‘women believed Mr.  Beecher innocent and Mrs.  Tilton guilty’.  Up until the early 1880s Brooklyn had been known as Beechertown.  Wilde arrived to witness the changing of the guard.  In this scene Wilde is re-united with Maggie Hayle.  She is here to pick up Wilde's trail, as per assignment, but she can't resist doing a sidebar piece on Rev.  Talmage.

February 4, 1882 Brooklyn -- Brooklyn Bridge

This late afternoon scene is a symbolic one.  Wilde, Morse, Davenport and Hayle are walking toward the ferry slips at the bottom of Brooklyn when Maggie suggests they try the new bridge.  The Brooklyn Bridge is a year away from opening, but a suspension walkway has been erected between the two towers.  Many New Yorkers are making use of the span.  Wilde puts on a brave front and joins Maggie for the crossing.  Morse urges Davenport to stay with Wilde.  About 200 yards across the bridge Wilde is engulfed in fog and he freezes.  Davenport struggles to get him turned around and headed back to the Brooklyn side.  Finally, he lets go of the runners and turns around.  Over the last 100 yards Wilde practically sprints.  As he approaches the road he slips and sprains his ankle.  Davenport takes his weight and half-carries him to the ferry slip.  Meanwhile a victorious Maggie is on the New York side of the Hudson waiting for Wilde.

February 5, 1882 New York - Grand Central Station

This scene underscores Maggie's independence.  An injured Wilde awaits the arrival of Ms. Hayle, who will join him on the train to Albany.  He has sent Davenport to help with her luggage.  When the pair arrives there is a minor debate over the travel arrangements.  Wilde assumes Maggie will ride in 1st Class with him.  The young reporter explains that the Post has only a modest travel budget and that she will keep Davenport company in 3rd Class.

February 7, 1882 Rochester, NY- Opera House

Another encounter with youthful rabble-rousing.  This time Wilde does not weather the storm.  His lecture is up-staged by cat-calls, boos, Bunthorne impersonators and a general melee of bad behavior.  Obscenities are hurled, as well as rotten fruit and vegetables.  Wilde is struck by projectiles.  He fails to quell the disturbance and we see him escorted off stage by Maggie.  Wilde is furious with Col. Morse for placing him in front of such a hostile audience.  Wilde demands that Morse do a better job of selecting venues.

MORSE
Oscar, I will do my best.  But you are a missionary, young man, and let's face it sometimes the natives just get a little restless.

WILDE
If I'm a missionary, Col. Morse, it is your job to keep me out of the soup pot.

This incident marks the low point of Wilde's tour.

February 7, 1882 Mississippi, MI -Boxing Ring

We're ringside at one of the biggest boxing contests of the 19th Century.  John L.  Sullivan from Chicago is in the ring against Paddy Ryan of Troy NY.  This is a brutal nine rounds of bare-knuckle boxing.  It is regarded as one of the last great bare-knuckle bouts.  Under Marquis of Queensberry rules gloves would soon become mandatory.  Sullivan, the victor is a burly man with a reputation for hard drinking and hard fighting.  In Lloyd Lewis & Henry Justin Smith's Oscar Wilde Discovers America there is mention of a possible meeting between Wilde and Sullivan.  Days after the fight, Sullivan loitered about Mike McDonald's gambling den in Chicago---a place known as The Store.  This was just around the corner from Oscar's hotel.  This scene will set up a comic encounter between Wilde and Sullivan.

February 9, 1882 Buffalo NY -Niagara Falls, Ontario aboard the Train

The train approaches the Canadian/ US border.  The conductor urges passengers to prepare their papers for customs and immigration.  Wilde's passport is locked in his trunk.  Col., Morse is upset with him.  The customs officer enters the compartment and checks Morse's papers.  Morse starts to make excuses for Wilde.  He asks the customs officer if he is not familiar with Oscar Wilde and the lecture tour that has been in all the papers.  The customs officer says he has read of Oscar Wilde, but still insists on seeing some form of identification.  Wilde pulls out one of the Sarony postcards and the officer readily acknowledges Wilde's identity.  Now the officer is excited and wonders if Wilde would sign a used ticket for his Mrs.  Wilde does him one better and signs the postcard.  Morse is amused as Wilde triumphantly turns a postcard into a passport.

February 10, 1882 Niagara Falls, Ont.- Prospect House

Wilde visited Niagara Falls and proffered several rich epigrams about America's favorite Honeymoon destination:

Well, it's my understanding that every American bride is taken here, and the sight of this stupendous waterfall must be one of the earliest, if not the keenest, disappointments in American married life &

Leonardo da Vinci said once, that the two most powerful things in the world are a woman's smile and the motion of mighty waters.

Here we see Wilde both playful and vain, as he has to be persuaded to put on one of the garish oilskin raincoats before he can tour the falls.  It's only when he is told that Sarah Bernhardt wore such attire upon her visit that he concedes.

A pair of elderly women who manage the tourist shop insist that Wilde take away a souvenir.  The pair unfurls a needlepoint tablecloth, which depicts the falls beneath a Biblical quote: Let there be a firmament in the midst of the waters --Genesis I:6 Wilde is charmed and accepts the gift of the tablecloth.  Outside the shop, he shows the treasure to Maggie Hayle.

WILDE
Two quaint shopkeepers, with a shop full of clutter.

Wilde opens the box and shows Maggie the tablecloth

WILDE
For Speranza's tea service: Earl Grey and the Old Testament the perfect complements.

February 10, 1882 Chicago -Grand Pacific Hotel

Wilde is ensconced in the lap of luxury.  He has a large and elegant suite in John B.  Drake's new hotel.  Service, food and incidentals are all first rate.  But more importantly the Grand Pacific supports all the latest technologies.  The hotel is the first building in Chicago to install electric lights.  Drake even has a private telephone, which he introduces to Wilde.  There are only a handful of customers on Drake's exchange.  One  is a gentleman by the name of Augustus J.  Phelps (fictional).  Wilde is put on the phone with Phelps, who tells him he has just recently won $200 on the Sullivan/ Ryan fight.  He asks Wilde if he would care to meet the fighter who is staying in Chicago.  Wilde declines.  The banker persists and argues that it will be good publicity for Wilde's tour.  Wilde hands the phone over to Col. Morse to discuss details.  Maggie argues that no good publicity can come from such a ludicrous rendezvous.

Drake then leads Wilde, Morse and Maggie into his dining room where an elegant meal awaits.  Drake mentions that Wilde will have some competition on the night of his speech.  Josh Billings is speaking across town at the Masonic Hall.

February 11, 1882 Chicago --Water Tower and City Tour

Wilde, Hayle, Morris and Davenport are riding in a cab in the company of Mr.  Harold Cosgrove (city archivist) and Mrs. Agnes Guildford (Chairwoman of Chicago Arts & Letters Club).  Wilde is being led on a sightseeing tour.  He is taken to Chicago's famous Water Tower and asked for his opinion.  Wilde tells his hosts that the tower is hideous.  An embarrassed Morse and Hayle try to get Wilde to tone down his opinion, but he will not compromise.  Mrs.  Guildford is outraged and suggests that the tower is every bit as architecturally significant as such monuments as Paris's Arc de Triomphe.  Wilde says that this is more a Tour de Défaite (tour of defeat).  Guildford and Cosgrove are speechless.  Wilde lights a cigarette and ignores his hosts.

Cut to Wabash Street later the same day, Wilde, Hayle, Morse and Davenport are walking past shop windows.  Wilde is delighted to see an announcement for his up-coming lecture.

As they continue along Wabash, they discover Wilde's name being used in a local window ad for overcoats .  The ad reads:  ‘Wild Oscar or Balaam, the Ass-thete A tail of a coat just made up 26  new patterns of Spring overcoats; modest, neat and nice-fitting Prices from $7.50 to$18.00.’

The group comes to a stop in front of a saloon called Macdonald's Store.  This is where Wilde is to meet Johnny Sullivan.  Hayle again protests the meeting.

February 13, 1882 Chicago-- MacDonald's Store

At the entrance, a bouncer stops Maggie and Davenport at the entrance.  This is no place for ‘darkies’ or women.  Wilde protests.  Maggie tells him it's okay and she would rather not go in.  She and Davenport will tour the rest of the town and meet back at the Hotel.  Inside, Sullivan and his gang are drinking up a storm.  They immediately start to mock Wilde, who takes the ribbing in stride.  Sullivan asks if Wilde knows anything about boxing.

SULLIVAN
Tell me, Mr.  Wilde have you ever 'it  a man? 'it him with everything in your body and soul in the hopes that he nev'r agin gets up.

WILDE
My weapons are words, Mr. Sullivan.  Sadly, they mostly have the opposite effect.  Rather than knocking a man down you are more than likely to get him up in arms.  One has to choose ones words carefully.

Oscar then takes some verbal jabs of his own, concerning Sullivan's stature.  Sullivan was a smaller man than Wilde.  Oscar waves a red flag when he suggests that Sullivan can't declare himself World Champion for having defeated only Americans.  There is likely a Russian or German out there who could beat him.  Does it not worry him that the moment he is defeated he will be nobody?  The bar becomes quiet.  The drunken fighter steps up to Wilde and challenges him to be the one ‘to knock Johnny Sullivan on his ass’.  Wilde backs away, but Sullivan won't let him.  He rolls up his sleeves and puts his prodigious fists in the air.  Wilde is paralysed in fear.  Morse panics and tries to persuade Sullivan to leave Wilde alone.  Sullivan insists that Wilde should comprehend the full measure of his boxing prowess.  The fighter rears back to throw a punch.  Just as he is about to launch a left hook, Wilde grabs for one of Sullivan's thugs and pulls him in front as a shield.  The full force of Sullivan's punch lands on the side of the unsuspecting drunkard's head and the man falls to the floor in a heap.

Sullivan looks on in horror and then erupts in laughter.  He congratulates Wilde and invites him to the bar for a drink.  Sullivan asks Wilde if he knows any more about drinking then he does about boxing.  Wilde tells Sullivan that's a contest in which he'll happily take the fighter on.  Eight shots of whiskey and several beers later, the champ is down for the count.  Wilde is unfazed.  Sullivan's manager argues that his boy had a head start and had polished off half a bottle of bourbon before Wilde arrived.  Wilde evens the odds by picking up a half-finished bottle of Scotch from the bar and drinking it like it was water.

Wilde and Morse leave the bar with hearty salutes and good wishes.

 

February 13, 1882 Chicago -- Masonic Hall

Interior, early evening.  Noted American public speaker Josh Billings has an audience eating out of the palm of his hand.  He is talking about contentment and laziness.  All the while, he is fielding questions and rebuttals from his audience.  He is in complete command and the speech has the rapt attention of all in the Hall.  This scene demonstrates the high art of public oratory.  Billings represents the standard to which Wilde falls short.

February 13, 1882 Chicago -- Central Music Hall

Across town, Wilde is less successful in trying to hold the attention of a nearly full house at the Central Music Hall.  In an attempt to relate his observations about art and public space to the Chicago audience, Wilde focuses on the Water Tower.  He calls it a castellated monstrosity, with pepperboxes all over it.  With these remarks Wilde loses his audience.  Many patrons pack up and start for the exits.

February 14, 1882 Chicago -- Grand Pacific Hotel

Morning breakfast table in hotel restaurant: Maggie is drinking coffee and reading a week-old edition of The Washington Post.  Enter Wilde.  After a brief exchange about the evening's disastrous lecture, Maggie tells Wilde she has been recalled to Washington.  Wilde is disappointed and tries to persuade her to quit the paper and join him as a personal secretary.  Maggie declines.  She gets up and leaves the table.  Wilde reaches over and retrieves the newspaper she has left behind.  It is open to an unflattering story about him,.  Maggie rushes back to retrieve her paper.  She protests that her material was re-written and heavily edited by Cockerill.  Wilde believes her but still condemns her profession.  Their parting is a tearful one.

MAGGIE
Good-bye.  Oscar, I know you won't forgive me so I'll leave and pray to God to watch over you.

Wilde takes her hand

WILDE
Maggie, my dear, God will always put his time to better use minding others And it's not His attention and care I want, it's yours.  Of course I forgive you.

Maggie pulls away

MAGGIE
Oscar, I must go.  Thank you for all you have done for me.

MAGGIE
I have done nothing.

Maggie shakes the newspaper at Wilde and bursts into tears

MAGGIE
Yes you have and this is what you get for your trouble.  Please continue to write to me, that's all I ask.



PART 5
March 19, 1882 Sioux City, IW

Rain and floods plagued the mid-west through most of the late winter and early spring of 1882.  This scene and the next one will demonstrate the effects of these biblical rainfalls.  It opens on the streets of Sioux City where the mud is thigh-high in places.  In 1882 Sioux City is considered the gateway to the West.  Trains out of Sioux cross the Rockies into California.

This is an early morning scene and depicts Wilde's arrival by Overland stagecoach.  Adding to the misery of the rough weather are the squalid conditions of the hotel.  As Wilde, and other hotel guests, disembark they must step around a drunk, who appears to be sleeping one off on the veranda.  Moments later we learn that the drunkard is actually dead.

Morse steps up to the counter and inquires of their reservations.  He requests breakfast.  The desk clerk tells him they can have breakfast in a half-hour.  Wilde orders a bath.  The desk clerk informs him that baths are only available on Wednesdays and this is Monday.

Wilde takes his key and wearily staggers upstairs to his room.  From his window he watches as the Bellhop and two other men toss the drunk's body and cap into buckboard and haul him away.

March 20, 1882 Sioux City, IW -- Academy of Music

A buggy pulls up to the Academy of Music; two theatre staffers place a short plank across the mud spanning the open ditch between the buggy and the sidewalk.  Wilde steps onto the plank, which slips under his weight.  He loses his balance falls on one knee in the mud.  His portfolio slips from his grasp and opens.  His speech floats face down in a puddle.  Wilde curses.  A theatre employee jumps to his aid and grabs his elbow.  Another staffer snaps up his speech, which is smeared with mud.  Wilde's leg and hands are covered in mud.  He is escorted inside where a horrified theatre manager calls for a basin, water and a towel.  In the dressing room hands attempt to clean Wilde's clothes.  His speech is dried out on a stove, but large portions are illegible.  The lecturer is forced to be much more extemporaneous in his delivery and gives a rousing speech concerning the aesthetic challenges facing a frontier town steeped in mud, muck and mire.

WILDE
I was warned that there would be rougher living conditions out West.  I've been led to believe that civil amenities are in short supply.  I should not expect the comfort and conveniences that one takes for granted in London, Paris or New York.  But, ladies and gentlemen, if a town is going to create community, civility and culture than surely one of the most essential precepts is to build clear and navigable pathways and roads linking your public buildings and your private homes.  Rome was not built overnight for one very significant reason: much time and effort was concentrated on building the roads to connect its amphitheatres, coliseums and forums.  Plans for a theatre or senate building would be drawn up and with it came the planning department's blueprint to connect that edifice with a road or way.

Just as your streets of bog and grim slow the passage of carts and carriages, so too they slow the progress of culture and civility.  No manner of fashion can take hold that does not call for heavy knee high boots.  Fine dining, theatre and social gatherings are reduced to parlor parties and pantomime, when the elegance for such occasions is muted by practical and dreary and attire.  Yours becomes a classless society where all citizens are dressed alike.  Politically the outcome has merit.  But in reducing society to one class, why not pave the way toward an upper class?

March 22, 1882 Union Pacific Railway to San Francisco

This scene depicts the primitive travel accommodations aboard America frontier railways.  Wilde will smuggle Davenport into his 1st class compartment, when he is made aware of the squalor and discomfort of the unheated 3rd class cars.  This is a three-day journey over the Rockies.  Meals are served at trackside roadhouses.  At one roadhouse a teenage boy is soliciting copies of Wilde's poetry.  The boy is unaware that Wilde is among the train's passengers.  Wilde calls the boy over to his table.  He explains that the poetry belongs to him, but the boy doesn't believe him.  Morse confirms Wilde's authorship and threatens to have the boy arrested.  Wilde says that won't be necessary.  Even though he is now convinced that Wilde is the author of the poems, the youth is still perplexed as to what crime he is committing by selling them.  Wilde has to explain copyright law.  The boy does not understand.  All he wants now is for Oscar to sign his folios, so he can sell them for more.  Morse steps in to negotiate a signing fee of 2 cents a folio.  An exasperated Wilde, signs the editions and sends the boy on his way.  As the journey progresses Wilde's health deteriorates; he catches a severe cold.  The food is of poor quality and there is only a little more heat in 1st class than there is in 3rd class cars.

March 25, 1882: San Francisco  - Palace Hotel

In contrast to the squalor of the Union Pacific Railway accommodations, the Palace Hotel is the height of luxury.  And San Francisco proves to be Wilde's favorite US city.  In the cab ride from the docks, Wilde is visibly taken with the elegant buildings and bustling promenades.  The cab pulls up under a porte-cochere at the Palace Hotel.  The manager has arranged a welcome for Wilde with the entire uniformed staff of the hotel lined up in the lobby.  Wilde is delighted and refers to the staff as his angels of mercy.

In his enormous suite Wilde flops on an ornate Queen Anne couch and asks Davenport to open the windows so he can smell the sea air.  Morse tells him he has several reporters waiting for interviews.  They shall wait.  Wilde tells Morse to ring for his angels and have them draw him a bath.  While at his toilet, we witness his continued suffering with syphilis.

Feeling more himself, Wilde agrees to a small press conference.  At the conference a young turk challenges him on the price of his poetry.  He refers to the Jay Gould incident where the newspaper baron paid $1000f or a single poem.  He has a wager with his pals that Wilde will sell him a poem for $1.  Wilde refuses and sends the gentleman to the bookstore to buy a volume of his poems.

WILDE
I believe if you patronize anyone of those many quaint bookshops I passed on the way to this hotel, you could secure a copy of my poetry for $2.50.  You just can't buy it from me for that price.

HART
You're playing with me!

WILDE
On the contrary, I'm offering you some sound business advice.  Purchase a volume of my poetry at $2.50 from a local bookseller and transport it to New York where you can resell it for $1,000.  I believe that is a 40,000% mark up.

HART
(hesitates while doing the math)

Yeah, but first ya gotta find another sucker like Jay Gould.

WILDE
New York is full of men like Jay Gould sir!

The young man invites Oscar to dinner at the Bohemian Club to meet the rest of his comrades.  Wilde says he will stop by after his lecture if he has time.

March 27, 1882 San Francisco-- Platt's Music Hall

Wilde's speech is his best so far.  He is less rehearsed, more spontaneous.  He is animated in making observations of American culture and décor.  San Francisco loves him.  He finishes and Morse announces repeat engagements.  Joaquin Miller is in the audience and he meets up with Wilde as he exits the theatre.  Wilde is delighted to see Miller, who accompanies him to the Bohemian Club.

March 27, 1882 San Francisco -- Bohemian Club

Wilde surprises his new-found chum from the press conference by showing up at the Bohemian Club.  He arrives with Joaquin Miller, Charles Locke (Manager of Platt's Theatre) and Morse.  The ‘bohemians' descend on Wilde and are eager to get him drunk and knock him off his perch.  As we've seen with John Sullivan our hero has a prodigious capacity for alcohol.  Morse, Locke and Miller call it quits at some point after midnight.  Wilde leaves the Club at dawn.  There are no Bohemians still standings.  He walks with a jaunty pace back to his hotel along the empty streets of San Francisco, basking in his victory and a glorious sunrise.

April 2, 1882 San Francisco- Palace Hotel

It is noon and Wilde makes his way down to the lobby for a newspaper and messages.  Davenport accompanies him.  He has one message from Miller who wants to know if Wilde is up for a tour of Chinatown.  Wilde dispatches Davenport with his reply in the affirmative.

April 2, 1882 San Francisco- Chinatown (Barbary Coast)

Scene opens on busy streets at the heart of San Francisco's Chinatown.  Produce, fish and dry goods are being sold outdoors.  Paper kites and decorations hang across the street, which has been transformed into an open-air kitchen.  Smoke and steam rise from open fires and boiling cisterns.  Men are seen squatting on the sidewalk eating bowls of noodles and rice.  Wooden buildings are roughly constructed and most are unpainted.

Wilde enters this Asian bazaar wide-eyed and fascinated with all he sees.  Joaquin Miller directs him.  The pair enters a gambling hall where they play a game of than.  The game requires players to guess the number of Chinese coins the dealer holds.  After several drinks and a couple of small wins, Wilde has to find a bathroom.  Miller won't allow Wilde to wander off on his own, so the two weave their way through the tables to a filthy pissoir at the back of the building.  While relieving himself, Wilde is overcome with great pain.  He reveals his syphilitic plight to Miller, who tells him he knows a Chinese doctor who can help.

They leave the gambling den and Miller directs Wilde down several alleyways, until they reach the rooms of Mou Lung Lee.  Lee will tend to Oscar's needs administering a bottle of herbal teas.  As they leave Miller assures Wilde that his syphilitic troubles are over.

April 3,1882 San Francisco - Palace Hotel

This is where Joaquin Miller bids good-bye.  He must return to his wilderness habitat up North.

Wilde is in his rooms reading the newspaper, which carries the momentous news of Jesse James assassination.  Joaquin has come to check on Wilde's recovery.  The aesthete is excited at the improved state of his personal anatomy and he mentions his plans to marry Constance Lloyd upon his return to England.

There is a sidebar discussion about Jesse James.  Wilde expresses concern for Miller's welfare in the wilderness.  Miller assures Wilde that gunslingers are mostly an urban phenomenon and none would be a match for his defensive skills.

This scene and episode closes with Miller encouraging Wilde to pursue the family life, arguing that while it is not for him, he thinks Wilde will make a good father and family man.

MILLER
Bring some sons into the world Oscar.  You'll be a fine father.

WILDE
Do you think so?

 MILLER
Absolutely.  You marry get yourself a family and come back out hereto California.  Sons and father will thrive.

WILDE
What an inspired notion.

MILLER
Excellent.  I'll expect you to return in the spring with a pregnant bride.

WILDE
You've got me confused with one of your roaming Pintos.

MILLER
That's exactly how I would characterize you.  Until the Spring, Oscar.

WILDE
A bientôt.



 PART 6
April 12, 1882: Denver, CO

Oscar's Wild West is best captured in the incidents surrounding his visit to Colorado.  This opening scene is a composite of events in Leadville and Denver.  Wilde is riding in a second-class day coach when a young pimply-faced reporter, calling himself, Nobby (fictional character) approaches.  Nobby says he is with the Denver Tribune and on assignment from the editor Eugene Field.  He wants to interview Wilde for the morning's edition.

Meanwhile in Denver, Field, a notorious practical joker, has arranged a bogus reception for Wilde, in which he has duped the entire town into believing that his colleague, Oral H. Rothacker is Wilde.

Scene in Denver is a colorful parade of enthusiastic prostitutes and locals.  The prostitutes are beside themselves with excitement for Wilde's arrival.  The welcoming committee is lead by Mattie Silk and Rose Lovejoy, who are seen cavorting in male aesthetic attire.  A large banner hangs across the street, which reads Welcome Oscar Wilde Prince of the Æsthetes.

Cut to train interior: Wilde is trying to write.  Morse is sleeping.  Cut to next car where Davenport is playing solitaire.

Cut to Denver station all is quiet when Wilde's train pulls in.  There is no buggy to take him to the hotel.  Denver's populace has departed, under the impression that they have already welcomed Oscar Wilde to town.  Nobby rustles up a local farmer and a buckboard with a team of horses (one white)to transport Wilde and his luggage.

Wilde refuses and sends Davenport, Col Morse and Nobby on ahead with the luggage and orders them to send more suitable transportation.  A cowboy leading a large black gelding returns and Wilde is forced to mount-up and ride through town.

Wilde arrives at the Windsor Hotel to find Col. Morse in the bar with Eugene Field and his cronies back-slapping each other and laughing over the masquerade.  Introductions are made and a less-than-amused Wilde is invited to dinner.

The dinner, given in Wilde's honor, is hosted by Horace Tabor and Baby Doe McCourt.  Tabor is one of the richest man in the county.  He is separated from his wife.  Baby Doe is the beautiful home-wrecker.  Before Tabor gets hideously drunk, plans are made to take Wilde to Leadville.  Leadville is where Tabor's silver mines are located and Wilde is scheduled to lecture there.

April 14, 1882 Leadville, CO

Davenport leaves the hotel to take a walk in Leadville.  Wilde meets up with Baby Doe McCourt in the hotel lobby.  The pair takes some air as well.  Baby Doe gives Wilde some friendly advice about women and tells her story.  At one point she fears Wilde is judging her.

McCOURT
I believe you are looking down your nose at me.  I guess you think that Horace deserves better.

WILDE
My dear child, if men married the women they deserve they would be among the most wretched creatures on the planet.

As they reach the outskirts of the town they hear a tremendous ruckus.  They round the corner to discover Davenport being assaulted by two youthful cowboys.  Baby Doe pulls her derringer out of her purse and runs in to protect Davenport.  She shoots the fatter of the two men in the arm.  The skinnie rof the two goes for his gun, but Baby Doe persuades him to stand down.  She has the thugs in retreat, when the skinny one turns and calls Baby Doe a nigger lover.  McCourt fires her last shot into the man's buttocks.  He falls to the ground and is squirming as he pulls his revolver from its holster.  To Baby Doe's good fortune, Sheriff Duggan arrives with a shotgun and holds the skinny thug at bay.  Wilde comforts Davenport and Baby Doe gets a lecture from the Sheriff Duggan.

DUGGAN
The other one says you shot him in the ass when his back was turned.

McCOURT
Well how in the Sam Hill could I have hit him in the ass if he was facing me, Duggan? Gees, he backed down; started walking away and then he turns and calls me a Nigger Lover.

DUGGAN
And for that you shot him in the ass?

McCOURT
That was for Mr.  Davenport, he can call me any name he wants.  But he has no business kicking Mr. Davenport and referring to him as a nigger.

DUGGAN
But shooting a man in the butt! .Baby Doe, that's just plain stupid.

McCOURT
Sure was! This here is a two-shot derringer, I don't know what I would have done if you hadn't come along.

April 14, 1882 Leadville, CO -- Tabor Opera House

Wilde gives his prescribed lecture at the Opera House, built by Tabor.  He takes a slight detour to read from the autobiography of Benvenuto Cellini, which the crowd seems to like.  A local expresses an interest in meeting Bevenuto.

MAN IN  BROWN SUIT
What did you say this man's name was?

WILDE
I am reading to you from Benvenuto Cellini's autobiography.

MAN IN BROWN SUIT
And where does this Benvenuto Cellini hail from, that you couldn't have brought him with you?

WILDE
Sen. Cellini was a remarkable Italian sculptor.  Meeting him, I am afraid, is beyond our mortal abilities.  He is quite dead, you see.

MAN IN BROWN SUIT
Who shot him?

April 14, 1882 Pop Leadville, CO -- Pop Wyman's Salon

Wilde plays poker at a table with Horace, Baby Doe, Field and Morse.  A small crowd of followers watches.  Wilde is winning.  Morse and Field concede a final hand and go to the bar.  The faro and roulette tables are packed.  Patrons are squeezed against the bar three-deep, as orders and glasses are passed in relay.  Field points out one of the town's most colorful characters--- Doc Baggs, a noted flim flam man.  Doc totes a medical bag in keeping with the fiction that he is licensed to practice medicine.  He uses his disguise on unsuspecting out-of-towners to win confidence.  Can-Can dancers flash legs and undergarments to the rhythm of a barely audible orchestra.

A nasty fight breaks out near the bar and guns are drawn.  A shot hits the famous sign near the band -- DON'T SHOOT THE PIANO PLAYER HE DOING HIS BEST.

One cowboy shoots the other in the chest.  Doc Baggs goes over to examine the body and pronounces the man dead.  Morse questions Baggs' qualifications to declare the man dead.

MORSE
I thought you said Baggs wasn't a real doctor.

FIELD
It doesn't take a degree in medicine to know that bastard's done.

Scene ends with Wilde recommending that Horace and Baby Doe visit the more civilized parts of the world and offers to show them London.

April 15- 19, 1882 Denver, CO -- Leavenworth, KA

MH:VO to provide commentary as Wilde's train takes back East

SERIES OF SHOTS

Prairie fields past an Indian hunting party on horseback

Dissolve to Kansas City, MO railway station

Dissolve to WILDE entering Coates Opera House in Kansas City

Dissolve to WILDE at cocktail party holding court

Dissolve to WILDE, DAVENPORT and MORSE boarding a stagecoach

Dissolve to train crossing bridge entering Dayton Ohio

Dissolve to WILDE on a platform, in town square, being introduced bycity officials.

Dissolve to WILDE touring an art gallery

Dissolve to WILDE walking white hallways of an institution.

April 19, 1882 Lincoln NE-Nebraska State Penitentiary

For some unknown reason, the people of Lincoln believe Wilde should tour their State Penitentiary.  He is taken to death row, where he is confronted by the blank stares of the  condemned.  Wilde consoles himself with the observation that none of these poor souls appear to have anything in common with him.  This is an interesting scene in the context of future events in Wilde's life.

He is invited into one inmate's cell.  The man has taken up reading and has a number of novels in his collection.  Wilde notices a copy of The Heir of Redclyffe by Charlotte M.  Yonge.

WILDE
My heart is turned by the look of that doomed man.  But if he persists in reading The Heir of Redclyffe, it's perhaps as well to let the law take its course.

April 19- October 23, 1882

MH:VO to provide commentary in a series of shots to convey extensive passage of time and travel, bringing Wilde back to New York.

A.) WILDE and an entourage of elegantly dressed ladies and gentlemen walking decks of a paddle steamer on the Mississippi-----laughing and joking

B.) WILDE sitting on a river dock with MORSE standing to one side arguingwith a cartage company employee

C.) WILDE and MORSE speaking to a theatre manager in an empty theatre

D.) WILDE sitting with elegant women at an outdoor tea saloon adjacent to a golf course

E.) Manhattan skyline 1882

October 23, 1882 New York Harbor

Lillie Langtry, the Jersey Lily, arrives in New York to launch her American theatrical career.  She has come across on the SS Arizona, the same vessel that brought Wilde to New York almost 11 months previously. Her manager Henry Abbey has arranged to take well-wishers out to the Arizona in a small harbor boat.  Wilde and Langtry have been unflagging mutual promoters in London.  Here in New York, he is perhaps the most eager of all well-wishers.

 Wilde is dressed in a green suit and a camel colored overcoat.  On his head he wears a wide-brimmed western hat.  In his arms he carries two-dozen lilies.  Wilde mounts the gangway to the harbor boat oblivious to the stares of dozens of sailors and reporters waiting on the decks.

The vessel sets sail for the SS Arizona anchored in the Hudson in quarantine.  Wilde will board the Arizona with the press court to meet Lillie Langtry.  As he queues to walk the gangway up to the Arizona he is surprised to find Maggie Hayle in the line.  He is expresses his delight at seeing her.  Maggie nervously starts, once again, to apologize for the piece in the Post.  Wilde stops her and hugs her.  Scene ends on a happy note with Wilde posing for pictures with Lillie.

October 29, 1882 New York, Pfaff's Café in Broadway

Wilde is lunching with Steele Mackaye who tells him that Clara Morris, Wilde's choice for the lead role in his play Vera, is not keen on the part.  Wilde is disappointed.  Maggie Hayle joins them and suggests Lillie Langtry should play the part.  Wilde informs Maggie that Mrs.  Langtry's attention is otherwise pre-occupied by the American millionaire Frederick Gebhardt.  The Jersey Lily has little time for Oscar and his play.

December 10, 1882 New York 48th West 11th Street

Wilde struts down 11th Street West in the village, heading to his apartment.  The playwright walks up the front stairs; enters the building and collects his mail.  Series of shots shows him climbing the stairs to his second floor apartment; taking off his coat, hat and scarf and sitting down to his desk.  There he opens a large folio marked The Duchess of Padua.

December 10, 1882, New York, NY Lotus Club

This scene is the undoing of Edmund Clarence Stedman.  Wilde's nemesis is in the smoking room at the Lotus Club with W.H. Hurlbert, editor of Jay Gould's New York World and Donald Victor, a  property speculator.  Hurlbert and Victor are talking real estate.  Victor assures Hurlbert that everything is moving north and that soon the theatre district will even find its way among the higher addresses.  This prompts Victor to change the conversation and comment on the comings and goings in the theatre world---Lillie Langtry and of course Oscar Wilde.  At the mention of Wilde's name Stedman interrupts to take a verbal swing at the asethete.  While neither Victor nor Hurlbert appear to be staunch Wilde supporters, both are offended by the liberties being taken by Stedman.

HURLBERT
(to Victor)

Oh I don't mind him stopping in New York.  It's characters like Wilde that give this town its liveliness.

STEDMAN
More likely to make us the laughing stock of the rest of the nation.

HURLBERT
Stedman, I'd take a dozen Wildes over another pompous little half-wit like yourself.  Get on with you, and go occupy yourself with those syrupy Saturday afternoon sonnets that no one can bear to read.

December 14, 1882 New York, Fifth Avenue (around the corner from West 11th)

Wilde enters this scene strolling north on Fifth.  He is walking alone.  A stranger approaches; The young man claims to be Anthony Drexel, the son of one of J.P.  Morgan's more renowned financial partners.  He lures Wilde to an all night poker game, where Wilde is hustled for $1,000.  Oscar is forced to write a check to cover his debt.

December 15, 1882 New York Steele Mackaye's Apartment

Wilde arrives at Mackaye's apartment in a state of despair.  The housekeeper lets him in and fixes him tea, while he waits for Mackaye to get out of bed.  When Mackaye arrives in the kitchen, Wilde jumps to explain his disaster.  Mackaye calms Wilde assures him the check can be stopped and that the whole matter should be reported to the police.  Wilde is not anxious to involve the police, but Steele insists he knows a sensible and discreet officer in the precinct around the corner.

December 15, 1882 New York, 9th Precinct NYPD

Captain Williams takes an account of the evenings events and asks Wilde to view photos of known scam artists.  Oscar points out one Joseph Sellick, a well-known rogue with a lengthy record.  Williams assures Wilde his name will be kept out of the press.

Wilde and Mackaye exit.  In the street Wilde makes a hasty departure to tend to some unfinished business.

December 15, 1882 New York, Cunard Offices on 5th Avenue

Oscar enters and asks for a ticket to London on the earliest passage.  There is a boat leaving from Brooklyn on the 20th of December arrives in London on the 29th.  Wilde books and pays for the ticket.

December 17, 1882 New York, Delmonico's Restaurant

Oscar takes a parting lunch with Maggie, in which he tells her his sojourn has been a disappointment.  Maggie tries to reason with Wilde, who is inconsolable.  She tells him he will be back and hopes that he has kept a diary of his travels.  Wilde concurs.  Maggie asks if he would let her write a book on his travels.  Wilde thinks it over and agrees, so long as she will award him some portion of the royalties.

December 20, 1882 New York -South Seaport

Cab pulls up to the docks and Wilde, Davenport and Morris disembark.  A second cab brings Miss Lenoir and Steele.  All wish Wilde a fond farewell.  Wilde is about to board the ferry for the Brooklyn side of the East River when a third cab pulls up bearing Maggie Hayle.  Oscar takes her hand and kisses it.  Hayle holds back her tears and looks up to the Brooklyn Bridge (still not complete).  Her eye catches the catwalk suspension bridge, which Wilde shied from on his last visit.  She grabs his hand and urges him to try again.

Maggie Hayle looks overhead at the Brooklyn Bridge and her face lights up.

MAGGIE
Wait you just a minute.  You'll not be taking any barge across the East River.  Come on Oscar, you're crossing the Brooklyn Bridge.  The walkway's much more secure than when you were last here.

WILDE
Oh now please, is this necessary?

Maggie leans to Wilde to whisper.

MAGGIE
Yes, Oscar it is.  You leave with your head held high, marching over the world's longest suspension bridge and they'll have to raise that bridge to make room for your return.

WILDE
Indeed.

Wilde hesitates, but then barges ahead with an excited Maggie Hayle.

December 1900 Paris- A Café near Bagneux Cemetery

Robert Ross in conversation with Maggie Hayle asks if she ever wrote the memoir of Wilde's travels in America.

ROSS
So, did you ever write the memoir of his travels?

MAGGIE
Oh yes.

ROSS
And was it published?

MAGGIE
No, there is no interest now.

ROSS
Such a shame.

MAGGIE
Much of Oscar's marvelous life was a shame, Mr.  Ross.

THE END
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